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About the Vancouver Island Symphony
Under the artistic direction of noted conductor, Pierre
Simard, the Vancouver

Island Symphony

is a leading professional Canadian orchestra. Now in its 19 th
year, the VIS presents a 12-concert season of world-class
orchestral performances at the beautiful harbour setting
of Nanaimo’s Port Theatre. By attracting professional
musicians and soloists from across the country, offering
special education and community concerts and programming, and engaging active volunteers and donors, the VIS
serves as a creative asset to the many communities of the

with major orchestras in Canada (Edmonton, Ottawa’s

growing Central Island area. Its wide-reaching audience

National Arts Centre, Toronto, Hamilton, Victoria, Québec’s

and commitment to education are helping to Keep Music

Les Violons du Roy, Trois-Rivières, Montréal’s Orchestre

Live and foster the next generation of audiences and per-

Métropolitain), the United States (Milwaukee (WI), Tucson

formers.

(AZ), Santa Cruz (CA), Hot Springs (AR)), and Europe (Lis-

The Vancouver Island Symphony values the continued

bon’s Orquestra Metropolitana, Brussels, Lyon…).

support it receives from its patrons through tickets sales

A passionate performer of new music and large-

and donations. Buy a ticket, make a donation and join us

scale symphonic masterpieces, Pierre Simard reinvents

in Keeping Music Live!

the concert formula, combining fantasy, other art forms

www.vancouverislandsymphony.com

or humour to music. His vast repertoire includes major
symphonies and concertos, orchestral gems, choral

About the Artistic Director

works, his own compositions and arrangements and new
music premieres.

Pierre Simard is Artistic

His creativity and dedication towards younger audi-

Director with the Vancouver Island

ence members enabled him to create original symphony

Symphony and the Orchestre sym-

shows featured all across North America. He also guest

phonique de Drummondville (QC).

conducts shows with artists such as Colin James, Ian Tyson,

He is acclaimed as a prominent

Chantal Kreviazuk, Nikki Yanofsky, the Canadian Tenors,

Canadian conductor and composer-

and Chris Botti.

arranger, with a worldwide career.

Pierre Simard was awarded the Canada Council for

Passionate and versatile, he

the Arts’ Jean-Marie Beaudet Award in Orchestral Con-

shares his love for music with a contagious enthusiasm

ducting. He also received two Opus Prizes from Québec’s

that has granted him praise from critics, colleagues and

Music Council and grants from Québec’s Arts Council. A

audiences alike. His warm personality and outstanding

Master’s Degree in Conducting from the Peabody Insti-

commitment have enabled concertgoers of all ages to

tute (Johns Hopkins University) graduate and from the

enjoy symphonic music.

Conservatoire de musique de Montréal, Pierre Simard

Formerly Assistant Conductor with the Vancouver

studied with Raffi Armenian, Frederik Prausnitz, JoAnn

Symphony Orchestra, and Associate Conductor with the

Falletta and Marin Alsop.

Calgary Philharmonic Orchestra, he is guest conductor

www.pierresimard.info
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MY SYMPHONY
Written and conceived by

Valley Hennell and Rick Scott

Repertoire

Music composed by

Rick Scott

All songs except Sabre Dance © Grand PooBah Music 2014

except where shown
Conductor

Sabre Dance

Pierre Simard

Aram Khachaturian

Guest Artist

My Symphony

Rick Scott

Rick Scott & Valley Hennell

Arranger

The Storm

Nico Rhodes

Rick Scott, Valley Hennell & Nico Rhodes

Music supervisor

My Friend Has the Biggest Ears

J. Douglas Dodd

Rick Scott

Choir Director

Ballad of the Electric Snowshoe

Patricia Plumley

Rick Scott & Valley Hennell

Production coordinator

String Thing

Valley Hennell

Rick Scott, Valley Hennell & Nico Rhodes

Education Programs Manager,

Ricky & the Red Trombone

Vancouver Island Symphony

Rick Scott, Valley Hennell & Nico Rhodes

Yvonne Hedley

Last Lullaby
Study Guide

Rick Scott, Valley Hennell & Nico Rhodes

Valley Hennell and
Nikki Attwell

Ocean
Rick Scott

Cartoons

Yo Mo Concerto

Kari Burk

Rick Scott, Valley Hennell, Nico Rhodes, Harris Van Berkel
Rick Scott photos

& Wolfgang Amadeus Mozart

Pink Monkey Studios

My Symphony Reprise
Thanks to our musical allies

Rick Scott & Valley Hennell

Joelle Rabu and Phil Poesner
and to

BC Creative Communities
for funding support in the creation of this show.
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It started with one note that popped into my head
Valley added words to things that I said
And we gave it to Nico who gave it a sound
To give to Pierre who will pass it around
Till the Orchestra plays and Grade 5 Choir sings
And that note does amazing and magical things
Now that very first note is no longer alone
It’s yours and we hope it will follow you home!
6
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Saturday, April 5, 2014
For Ages 6 to
96! Come enjoy 3
FREE musical

activities presented
by the Vancouver
Island Symphony for
YOU!
11:00 am – 12 noon Try the instruments of the Orchestra at the Musical
Instrument Zoo (Ages 6 and UP!)
11:45 am – 12:15 pm NoteworthyKids Family Day Event: meet a
musician and hear about why they love their instrument and the Symphony!
12:30 – 1:30 pm Adults and children, come see what happens at
a Symphony Rehearsal. Book your Complimentary Ticket
through the Port Theatre (250.754.8550).

Who can join the Music FAN CLUB?

NoteworthyKids Music FAN CLUB is open to kids ages 8–12 who
love music! Kids get to meet Pierre, the Symphony’s Conductor, and
Symphony musicians who share their talent by demonstrating their
instruments at Music FAN CLUB events. Kids are not required to play
an instrument—they just need to be a FAN of great music!

Backstage at the Port Theatre at Symphony rehearsals;
events until April 2014
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FAN CLUB proudly supported by

Call for more info

250.754.0177
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January 2014
DEAR TEACHERS
Thank you for joining me and the Vancouver Island Symphony for MY SYMPHONY, an
educational concert to introduce grade 4 students to the orchestra and its instruments.
I’m an actor, songwriter, musician, father and grandfather. Over 40 years my love of music
has allowed me to work in instrument making, theatre, radio, film, and television. I choose
to work with children to take music out of the glorified and illusory realm of YouTube and
television and bring it live to the stage where we can all make music together.
I believe everyone has natural musical ability and that there’s no right or wrong way to
express this. Each of us has our own voice and our own song.
As a child I was told I couldn’t sing and my feet were too big for dancing. Luckily I was
blessed with parents who encouraged me to play and listen to music and took me to many
Broadway musicals.
My own experience supports the “you can do it too” method of making music. I’m selftaught on a 4 stringed folk instrument called the Appalachian mountain dulcimer which I
play upside down and backwards from traditional technique. With no formal training I’ve
composed hundreds of songs and performed in 9 countries.
MY SYMPHONY encourages participation through humour, call and response and singing.
I aim to make fun with the Symphony so by the end of the show your students will be
inspired to try an instrument or join the Choir.
My eight children’s recordings are available from local stores or my website and you can
download free Study Guides to go with them at www.rickscott.ca/resources. You have my
permission to use my music and duplicate any of my printed materials for school use.
I’d be happy to hear your feedback. If your class writes to me c/o the VI Symphony
(Box 661, Nanaimo, BC V9R 5L9), I will write back—sometimes it takes a while as I
correspond with children all over the world. Please note that I don’t answer student mail
sent by computer!
Thank you for the opportunity to make music with you and your students.

info@rickscott.ca www.rickscott.ca www.gazzoon.com
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Who’s Who

It’s delightful, educational, accessible and innovative.
It’s not only important to Canadian music, it’s essential.”
JURGEN GOTHE, CBC RADIO

“Rick teaches with such an entertaining flair
that kids don’t mind that they’re
learning something.”
BESTCHILDRENSMUSIC.COM

“The best show for children I have seen
in my ten years of teaching!
BRENT KENNEDY ELEMENTARY 2012

Rick Scott made up his first song when he was five

with emerging folk singer

then grew up to be his own genre. Rooted in folk and

Ann Mortifee.

blues, inspired by Broadway musicals, Pete Seeger and

She’s served as a

Danny Kaye, his joyous mix of music, storytelling and

freelance broadcaster

humour delights audiences from 4 generations.

for CBC Radio, Com-

From folk clubs and festivals to keynotes and family

munications

matinees, Rick and his Appalachian mountain dulcimer

Director

for the Vancouver Chil-

have performed in more than a thousand schools in nine

dren’s

countries.

Festival,

event

pro
ducer for Expo ’86,

His 18 recordings include 8 children’s albums hon-

Celebration and Cultural

oured with three Juno nominations and Parents’ Choice,

Funk,

founding

member

Family Choice, NAPPA Gold and Canadian Folk Music

of Women in View and TV writer for Kids Concerts and

Awards.

Fred Penner’s Place.

In 2012 Rick released a 4-hour 4-CD musical audio

Valley has collaborated with Rick Scott since 1983,

novel, The Great Gazzoon, an illustrated folk tale about

producing his 8 award-winning children’s recordings,

how one boy’s love of music overcomes his fear and brings

international tours and Pied Pumkin reunions. She was

balance and safety to his community. It’s Parents’ Choice

nominated for Producer of the Year in the 2013 Canadian

Approved and won Children’s Recording of the Year in

Folk Music Awards for The Great Gazzoon, which won

the 2013 Vancouver Island and Western Canadian Music

2013 WCMA Children’s Recording of the Year.

Awards.

She is currently editing Snap Shot of A Soul Place

Rick lives on Protection Island with his longtime pro-

by Kari Burk, a mixed media exploration of a mother’s

ducer and co-writer Valley Hennell. He’s curator of the

journey in the land of special needs. Valley lives with her

Protection Island Museum and Goodwill Ambassador for

husband Rick Scott on Protection Island where she kayaks,

the Down Syndrome Research Foundation.

gardens and tends the miracle of compost.

His videos

Angels Do and Upside of Down celebrating children with
special needs can be found at www.rickscott.ca.

Valley Hennell
WRITER / PRODUCTION COORDINATOR

Valley wanted to be a lawyer until she won a poetry contest in grade six. This inspired a 45-year career combining
iambic pentameter with business acumen, writing and
producing for stage, recording, radio and television.
While earning her BA and MA in Creative Writing at
UBC, Valley teamed up as songwriter and artist manager
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Nico Rhodes

Patricia Plumley

MUSICAL ARR ANGER

CHOIR DIRECTOR

Nico knew he wanted to be a musician

At age 5, Patricia wanted

since age 5 because he was fascinated by

nothing

the orchestra scores of his favourite

and

but

dance.

to

sing

She

has

movies – mostly Walt Disney – and wanted

been on faculty at the

to learn to do that too. He began piano les-

School of Music at

sons when he was 3, clarinet at 13 and saxophone at 15.

Vancouver

Nico attended Quarterway Elementary, NDSS and VIU

nity

Commu-

College

(VCC)

in Nanaimo. He studied privately with J. Douglas Dodd,

for over 20 years. She

Bob Murphy and Jacquie Droz (piano) and Phil Dwyer, Jack

has taught class piano,

Stafford and Steve Jones (woodwinds). In 2006 he won

piano pedagogy, key-

awards from the Vancouver Island Music Festival and the

board literature, voice

Lionel Hampton International Jazz Festival. In 2007 he

and piano lessons, cham-

won a scholarship and made the Dean’s List in Music at VIU.

ber collaboration, vocal

He has composed, arranged and musical directed

coaching and yoga. She

many theatrical productions for the Arts Club, Theatre K,

also conducts the VCC Willan Choir and is co-con-

TUTS, MacPherson Playhouse, and most recently, A Won-

ductor of the Concert Choir. In 2011 she directed the VIS

derful Life at Chemainus Theatre.

Community Choir that took part in the Last Night at the

When Nico was 8 he wrote Rick Scott a fan letter

Proms concert. Patricia is the conductor of the BC Boys

telling him that he’d just lost a tooth. Rick wrote back

Choir, Vancouver Island. She also enjoys the commitment

and told him about the Tooth Fairy. Now at age 24 he’s

to her work with private students of all ages in voice,

arranging Rick’s music for a symphony!

piano and rudiments in both Vancouver and Nanoose Bay.

Nico says, “Rick was one of my first musical heroes,
along with Beethoven and Moxy Fruvous. Working with
him is like a musicians’ playground, we get to throw ideas
back and forth and try all sorts of wacky things. And then
we get to hear it! It’s pretty scary to do a project this
big, with so many musicians, but you have to follow your
instincts, and listen to the music in your head. If it sounds
good, it is!”

The Grade 5 Choir
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Notes on the Overture — Sabre Dance
The “Sabre Dance” is a movement in the final act of the ballet Gayane (1942) by Aram
Khachaturian and is considered his most famous work. It is based on Armenian folk music,
especially in its middle section, and was made popular by contemporary pop artists. It has
been used by figure skaters, animators and in a wide range of films and TV shows. NPR
describes is as “one of the most catchiest, most familiar, perhaps most maddening tunes
to come out of the 20th century.” Wikpedia

My Symphony
MY SYMPHONY will introduce students to orchestral instruments and families, which are described
in detail later in this guide. The show’s theme
song encourages audience participation through
call and response, which will become a continuing
motif throughout the concert.

MY SYMPHONY
CHORUS
O-oh, now what do you see?
Look out world it’s my Symphony.
O-oh, now what can it be?
Look out world it’s my Symphony
1. There are oboes, flutes and recorders
Clarinets and the bassoon
In the family they call the woodwinds
The wind and the wood play a beautiful tune
2. There are cellos, guitars and violas
Double bass has a place too
Pluck, bow or strum, the violins come
Now let the strings play it for you
3. There are French Horns, trumpets and trombone
Tuba and baritone too
So much music when they play together
Let’s ask the brass to play us a tune
4. There are woodwinds, strings and percussion
The brass is a part of it too
Then all you need is to add a conductor
Put it together and see what they do
CHORUS:
O-oh, now what do you see?
Look out world it’s my Symphony.
O-oh, they’re playing with me
Look out world it’s my Symphony
© Grand PooBah Music 2014
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Questions based on instrument families,
based on the lyrics to “My Symphony”
1.

Name four families of musical instruments

2. Can you think of one other family?

3. Name 5 string instruments.

4. Name three ways to play the string instruments.

5. Name 4 brass instruments, also known as the horns.

6. Why do the horns sit in the back of the orchestra?

7.

A woodwind is an instrument played by blowing across a reed. Name 4.

8. What woodwind looks like a horn?

9. A percussion instrument is struck, shaken or scraped. Name 4.

ANSWERS
1. Strings, horns, woodwinds, percussion
2. Keyboards, like piano and organ. They wont be included in this show.
3. Violin, viola, bass, guitar, cello (and dulcimer, which Rick plays!)
4. Pluck, bow and strum
5. French horn, trumpet, trombone, tuba.
6. Because they are loud!
7. Flute, recorder, saxophone, oboe
8. The saxophone
9. Drum, triangle, timpani, xylophone, tambourine

13
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ANSWERS:
1.
In the eighteenth century. Mozart was born in 1756.
2. Six years old.
3. A concerto is a musical composition, usually in a symphonic form, written for one principal instrument, with
accompaniment for a full orchestra.
4. Hip hop.
5. The drums.
6. Rick is using poetic license to call this a ‘Concerto’. He liked that “Yo Mo” and “Concerto” rhyme. When sounds rhyme within
a phrase or a line, this is called internal rhyme, used again in: “Would it be hip hop, rap or reggae, punk or pop?”
7.
Mozart March, String Quartet in D Minor, and Eine Kleine Nacht Music.
8. Kings, Queens and the Pope. Mozart often played for Kings and Queens in their courts around Europe. He also went to Italy
to perform for the Pope.
9. Piano, string quartet, horn, flute, full orchestra and voice (opera, aria).
10. Electric guitar.
11. “Forsooth” means “in truth” or “truly” in Old English. Today we would say “for sure” or “certainly” or ‘indeed”.
12. Research and make a list of facts on their life, when and where they lived, what made them unique, what they are remembered for, paying particular attention to any unusual words or ideas.
13. It gives you the sense that Mozart was making music from a very early age. He was on the leading edge of music in his time,
just as rap is popular now. It makes historical ideas more current and interesting.

ANSWERS FOR QUESTIONS ON PAGE 16 –17

means he showed natural talent for music from a very
Mozart was what is known as a child prodigy, which

other musicians and writing jokes on their musical scores.

Wolfgang Amadeus Mozart (1756–1791) was bap-

music by age seven. Throughout his short life he wrote

tized as Johannes Chrysostomus Wolfgangus Theophilus

23 operas, 21 piano concertos, 5 violin concertos, 41 sym-

Mozart, born in Salzburg, Austria on January 27, 1756. He

phonies, 17 masses and many chamber works. He was also

died on December 5, 1791 at the age of 35.

known to have a great sense of humour, playing tricks on
took them on tour. Wolfgang was already composing

http://rickscott.ca/yomo

When the children were six and eleven, Leopold Mozart

Hear the song and see the YO MO video:

sister, Maria Anna (Nannerl) keyboard and composition.
Archbishop of Salzburg, taught both Mozart and his older

YO MO is a hip hop introduction to Mozart combining rap

young age. He showed keen interest in the harpsichord

lyrics with facts about his life and excerpts of his music. It

from age three and by age six he was performing for the

is Rick Scott’s most requested song around the world.

Elector of Bavaria. His father, a talented violinist for the

Yo Mo Concerto

YO MO CONCERTO

by Rick Scott, Valerie Hennell, Harris Van Berkel, Nico Rhodes & Wolfgang Amadeus Mozart

Mozart March
1. In seventeen hundred and fifty-six
the music they were digging was a classical trip
people writing songs they were calling compositions
when someone came along and changed the situation
he was a kid, he was smart, he was Wolfgang Amadeus Mozart!
(Huh? what kind of a name is that?)
2. The first time he stepped on the stage he was a rage
he played violin not looking at the page
everybody said he was a musical sage
listen up! (what?) did I tell you ‘bout his age? he was six! (dig it)
		 YO MO — COME ON AMADEUS, WHAT YOU GONNA PLAY US?
Eine Kleine Nacht Music
3. By the age of 14 he was hot on the scene
doing his musical thing for kings and queens
he took a boat to meet the Pope
note for note he was writing, he was playing
piano, orchestra, string quartet
opera, aria, he was the best
he could play it with a horn, he could play it with a flute
do a string thing or sing (forsooth)
and everywhere he’s playing people would be saying
		 YO MO — COME ON AMADEUS , WHAT YOU GONNA PLAY US?
String Quartet in D Minor
4. Now times have changed and music has too
but Mozart’s art is still shining through
what I want to say is, what if Amadeus
were alive to play us a song right here right now?
(right on, right on)
would it be hip hop, rap or reggae, punk or pop?
would he be like you and me? would be want to play with me?
(on what?) on Rick Around The Rock!
		 YO MO — COME ON AMADEUS , WHAT YOU GONNA PLAY US?
http://rickscott.ca/yomo
Copyright Grand PooBah Music 1992
From the CDs Rick Around The Rock and Making Faces
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Questions Based on “Yo Mo Concerto”
1.

What century did Mozart live in?

2. How old was Mozart when he started performing?

3. What is a concerto?

4. What is the form of this song?

5. What is the principal instrument used in the rap portion of YO MO?

6. Is this song truly a concerto?

7.

Name some Mozart excerpts used in this song?

8. What important people were in Mozart’s audiences?

9. What instruments did Mozart write for?

16

10. What modern instrument plays Mozart’s music at the end of YO MO?

11. What does “forsooth” mean? How would we say that today?

12. Make up your own rap song about a famous person, using YO MO or some
other song you like as a model for the rhythm, or creating it yourself. What
are some of the steps you would take to write the lyric?

13. Watch the YO MO video at http://www.rickscott.ca/yomo
Why do you think Rick chose to show Mozart at different ages? Do you think
hip hop is a good way to celebrate his life? Why?

17

The Instruments of the Orchestra

Q: Did I hear you say that the instruments of the orchestras come in families??

A:

The symphony orchestra can be divided into five

forced between the

Not exactly!

instrument families. Members of the families are ‘related’

two reeds. The flute

by the similar ways in which they produce sound. The

and the recorder are

five families are the percussion family, the woodwinds,

woodwinds that use

the string family, the brass family and the keyboard

air alone to create the

family.

vibrations. A woodwind that uses a
single reed is the clarinet. Two double-reed woodwinds

The PERCUSSION Family

are the oboe and the bassoon. You might be surprised

Percussion instruments

to find the saxophone in the woodwind family. It may

developed thousands

look like a brass instrument but it has a single reed in

of years ago when

the mouthpiece that

early people struck

vibrates to make the

objects together

sound. The player

to bring out the

uses keys to change

rhythms of dancing

the length of the

and song. The name

tubing to make

percussion means hitting

the different

one body against another. All instruments of the

pitches or notes.

percussion family are played by being struck, shaken or
scraped. In the orchestra, the percussion section provides
a variety of rhythms, textures and tone colours.
The STRING Family

Percussion instruments can be classified as pitched
or non-pitched. Pitched percussion instruments can play

The String Family is named for the gut, wire or nylon

specific notes and thus melodies and harmonies. They

cords that are stretched over or attached to a hollow

include instruments like xylophones, marimba, chimes,

sound box. Striking, bowing, plucking or strumming

and glockenspiels. You might play some of these in

the strings produce musical sounds that are amplified

school Orff orchestras. Non-pitched percussion can play

acoustically or electronically. In the orchestra, the string

different timbres but not specific notes. They range in

family is represented by the violin family, the harp and

size from the gigantic timpani, down to the tambourine

though not always in the orchestra, the guitar. The violin

and the tiny, but important, triangle!

family is the largest section in the orchestra.
Instruments in the violin family — the violin,

The WOODWIND Family

viola, cello and bass — have four strings, each tuned

Each of the three branches of the woodwind family has

to a different note. The four pegs at the top of the

a different source of sound. Vibrations begin when air

instruments allow the player to loosen or tighten the

is blown across the top of an instrument, across a single

strings to keep

reed or across two reeds. The player makes different

them in tune.

notes by changing the length of the tubing. This can be

The player’s left

accomplished by covering the holes in the instrument

hand is in charge

with the fingers or using ‘keys’ to do this. Reeds are

of playing the

small pieces of cane. A single reed is clamped to a

correct notes.

mouthpiece at the top of the instrument and vibrates

Because each

against the mouthpiece when air is blown between

string is only one

the reed and the mouthpiece. The double reed is two

note, the player

reeds tied together. The double reed fits into a tube

must change the

at the top of the instrument and vibrates when air is

length of the

18

string by pressing it to change the pitch. The right hand

mouthpieces

produces sound by pulling the bow across the strings or

to make it

by plucking them.

easier on
the lips. The

VIOLIN

Both a solo instrument and an important

mouthpiece

member of the orchestra, the violin has a lovely tone

is put in a long

that can be soft and expressive or exciting and brilliant.

brass tube,
which is

VIOL A

Very much like the violin, the viola is tuned

wound around to

five notes lower than the violin, is slightly larger and has

make it easier to

a more mellow voice. The viola is an important player of

hold. The tube ends

harmony in the orchestra.

with a ‘bell’ – the
longer the tube, the

CELLO

The cello’s full name is violoncello and it has

deeper the voice. Many

a rich and mellow tone. While shaped like a violin, the

brass instruments have valves, however the trombone

cello is much larger and is held between the player’s

uses a slide to lengthen and shorten the brass tube to

knees. At the bottom of the instrument is the tail spike,

change the notes. All brass players must use their lips as

which the player sets on the floor.

well to control the pitches.
Brass instruments you will see in the orchestra

DOUBLE BA SS

The largest of the string family, the

include the trumpet, the trombone, the French horn

bass must be played while standing up, and has sloping

and the tuba. They have a very big sound so you will see

shoulders instead of square shoulders like the other

them at the back of the orchestra. They are also popular

members of the violin family.

instruments in school and marching bands.

HARP

Another member of the string family is

The KEYBOARD Family

the orchestral harp, which has about 45

A family not always seen with the orchestra but used

strings stretched across a triangular frame

in some concerts is the keyboard family. Keyboard

perpendicular to the soundbox. The

instruments are often classified as percussion

strings are plucked by hand while

instruments because they play a rhythmic role in some

seven pedals at the bottom of the

music. However, most keyboard instruments are not

harp adjust the length of the strings

true members of the percussion

to produce additional notes. There may

family because their sound

be one or two harpists in the orchestra

is not produced by the

depending upon the demands of the

vibration of a membrane

music.

or solid material.
Sound is produced

GUITAR

The guitar is a hollow sound box with six

on the piano by small

strings stretched across it. The guitar player presses the

hammers striking strings.

strings, to change the length and the pitch, like the

The hammers are controlled

members of the violin family. The guitar player plucks

mechanically and strike the

or strums the instrument to make the strings vibrate.

strings when the player’s hands

The guitar sound is amplified either acoustically or

press the piano keys.

electronically.

On the harpsichord the sound is produced when
quills pluck the strings as the player presses the keys. In

The BRASS Family

the organ, air is pushed through different length pipes

Early people buzzed their lips against animal horns

to make the notes. An electronic keyboard is similar to

or seashells to create sound. Brass instruments also

an organ but have loudspeakers instead of pipes.

need buzzing lips to make them sound but they have

TURN THE PAGE TO SEE THE WHOLE ORCHESTR A
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Here is how the orchestral families look on stage
when the Symphony is ready to play!

We’d LOVE to hear from YOU!

Our Symphony Musicians LOVE to receive Fan Mail! Send them a
letter and tell them what you thought of the show. They love
pictures that you create too! Thank you and we look forward to
seeing your mail! Send mail to: Vancouver Island Symphony,
Box 661, Nanaimo, BC V9R 5L9
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Note to Teachers: Concert Tips
Guidelines for Attending Education Concerts
Before the Performance

During the Performance

•

•

Imagine this: 800 children, limited space to congre-

“warming up” by playing scales and excerpts from

wonderful crew of ushers at Education Concerts fre-

their music. By warming up, musicians get their lips,

quently face. Please help us out and arrive 30 minutes

fingers and muscles ready to play music.

prior to concert time (latecomers will be seated when
•

•

•

certmaster will make his entrance. The audience

School buses may stop on Front Street or turn and

applauds. He will walk to his place at the front of the

drop off on Museum Way. Please pull up as far as pos-

violins and signal the oboist for the “A” note, at which

sible so that other buses can pull in behind. A sign

time all the musicians will tune their instruments. The

in the window of the bus may facilitate locating and

audience should become quiet so the musicians can

loading of the buses following the performance.

hear their instruments. Following the tuning, when

If travelling by car, there is a parkade right beside

all is quiet, watch for the arrival of the conductor. The
audience will applaud and the concert will begin.

tion Centre (entrance is off Museum Way). You are

•

quiet in your seats until invited to sing or clap along. If

and half or two hours.

you need to leave your seat, please wait for applause.

Seating your group: you are pre-assigned seats in the

•

will know it is time to clap when the conductor has

the theatre together. If you are arriving separately,

dropped both of his arms to the sides.

30 minutes prior to the performance and enter at the
same time.
Encourage children to remove their outer clothing
and place it on their seats. They will be more comfortable.
Washrooms are located on the main floor at the end
of the hall near the Box Office. Please encourage students to use washrooms BEFORE and
AFTER rather than during the concert so as
not to disturb other listeners or the musicians.
•

All food, drink and chewing gum must be disposed of before entering the theatre.

•

Applause is appreciated and is appropriate. You

theatre. Groups must enter the centre front doors of

on Front street or beside the theatre at Museum Way

•

While a piece of music is being played, please remain

responsible for the cost of your parking: pay for one

arrange to meet outside the theatre by the box office

•

Prior to the conductor arriving on stage, the Con-

there is a suitable break in the performance).

the Port Theatre on Front Street or at the Conven-

•

Before the concert begins, the musicians may be

gate — 15 minutes! This is the situation that our

Cell phones, video or still cameras, or tape recorders are prohibited in the concert hall.
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